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Welcome

Welcome to your free sample of 21 Easy Ukulele Hymns!

Many Wauys to Play Each Song

One way to create a simple arrangement of each tune is to sing and strum the melody first, then fingerpick
the melody of the hymn. Use your own imagination and preferences to come up with a way that works best for
you.

If you have a friend to play with, you could:

1. Sing and strum one or two verses.

2. One person plays the melody and the other strums the chords.

3. Sing and strum another verse and/or chorus to round out the song.

We've included some of the songs in several keys. That’s because some keys are easier for playing, and some
keys are easier for singing.

Some Notes on Strumming

We define words in bold italics in the glossary at the end of the book. There is also a chord glossary with photographs of the left
hand shape plus the chord stamp for the most common ukulele chords.

There are several basic strumming patterns we will refer to in this book. Some of the songs have the strum-

ming pattern written out on a stave below the lyrics and use the special notation shown.

All down strums on a steady beat.

H
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Down-up strums with an even division of the beat. All the strums are equally spaced.

A A
crcrrerer

mVmyY mVmYy
T

Down, down-up, down, down-up strum.

N A
[ S R L

m =V om -V
) 7 R— -

Each song has a suggested strumming pattern. Use the fingernails of your right hand for the down strum and
the thumbnail of your right hand for the up strum. Some people also use the pads of their fingers or simply the
index finger on their right hand to strum. Do downward strums with the middle three fingers of your right hand.
Adjust the angle of your strumming hand so that your fingernails rest gently on string 4, the string closest to the
ceiling. Now turn your forearm as if you were rattling a doorknob and allow your fingernails to gently brush
down all four strings toward the floor. You may have to experiment to refine your hand shape and the amount
of pressure on the strings. Listen to be sure that you are strumming all four strings.

Just in case you were wondering, most uke players do not use a pick because it can break the ukulele’s
strings. You can get a felt pick which will not harm your ukulele’s strings.

You should strum across the bottom of the fretboard on the main body of the instrument, NOT where the
strings cross over the sound hole in the middle of on the instrument. The drawing on the next page shows where
your right hand should strum.

Learning these patterns takes time. If your fingers get sore, don’t worry. It can take a while to build up thicker
skin. We’ll suggest some more complicated strumming patterns later in the book that are made from these three
basic patterns.
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How to Read Tab Notation

Lines of the Tab Staff

Each line of the tab staff represents a string on the ukulele. The sounds that are higher in pitch are closer to
the top of the page just as they are on the standard music staff. However, the unfortunate result is that standard

tab notation places the lines upside down from how the strings are arranged on the ukulele.

So:

The top line of the tab staff is the A string (the string closest to the floor when you're playing).

The line below that is the E string.

The line below that is the C string.

The bottom line of the tab is the G string, which is the string closest to the ceiling when you are playing

X X X X

Right hand
strumming area

)
%éi) y 2
¢ <

e)
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 J—
8—= 0—

Numbers on the Tab Staff

The numbers on the lines of the tab staff tell you which fret to stop with a left-hand finger. Stopping (also
called fretting) a string means to use a left-hand finger and push down firmly so that the string contacts the fret.
Your finger goes between the frets, not on a fret.

For example, a 5 means to put one of your left-hand fingers in the fifth fret and push down on the string as
you pluck it with your right hand. A 7 means to stop the string in the 7™ fret and pluck it with your right hand.
A 4 means to stop the string in the fourth fret and pluck it with your right hand. A 0 means to pluck a string
with your right hand without using your left hand at all. We call an unstopped string an open string.
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1
Open A String

e

Finger 1 on
first fret

—2-9-3 2

—3—3—3—3—
T— Finger 3 on
third fret

Finger 4 on
- fourth fret

The previous image shows a person fretting the A string. Usually we use finger 1 on the first fret, finger 2 on
the second fret, finger 3 on the third fret, and finger 4 on the fourth fret. Having your fingers in this arrangement
is referred to as first position.

For practice reading tab, try playing the sounds shown in the parts of the image. Reading from right to left:
Start with plucking the open A string 4 times. (Use your right thumb to pluck the A String.)

Next use finger 1 in the first fret and pluck the A string 4 times.
Next use finger 2 in the second fret and pluck the A string 4 times.

Then use finger 3 in the third fret and pluck the A string 4 times.

SANE- ST

Start with finger 4 in the fourth fret and pluck the A string 4 times.
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Playing the C Major Scale in Tab Notation

We recommend practicing the C major scale while reading the tab notation as the next step to getting com-
fortable with reading and playing tab notation. It will help your brain link the look of the tab staff to the muscular
patterns needed to play certain notes. Since most melodies are made from fragments of scales, learning this eye-

hand coordination will make it a lot easier for you to read tab melodies.

C Major Scale
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Putting It Together: Reading a Melody in Tab

Here’s an excerpt from our first song, “Simple Gifts.” To read the tab, first look at which string line the
number is on. Then use your left hand to stop that string in the fret that matches the number shown. Remember
that 0 means an open string. We’ve labeled the lines to make it easier to see which line goes with which string.

f [
A ——TT—T 1
o WA /S——— —
G S —— — A a——
e o &
'Tis the gift to be sim-ple,
'Tis the gift to be sim-ple,
'Tis the gift to be lov-ing,
T 0
1—1—3 —
A

x  For the first two notes, don’t do anything with your left hand and pluck the C string with your right
hand.
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For the third and fourth notes, stop the E string in the first fret.
For the fifth note, stop the E string in the third fret
For the sixth note don’t do anything with your left hand and pluck the A string with your right hand.

X X X X

For the seventh note, stop the E string in the first fret.

How to Tune Your URulele

The main thing to know about tuning your ukulele is that you need to compare the sound of the string you
are tuning to a source that you know is in tune. For a pitch source you can use a piano, an online tuner, a tuning
app, or a clip-on electric tuner.

Adjust your string to match the sound of the source by turning the tuning peg. Don’t worry if you're not sure
which way to turn the peg — there are only two directions possible, so experiment until your string sounds like
the source.

Which direction to turn the peg varies. It depends on how the string was attached to the tuning peg by the
person who put the string on your uke, so you need to use your ears to figure it out. One thing stays constant;
when the string gets tighter, the pitch (sound) goes up, or higher. When the string gets looser, the pitch goes

down.

Be sure to pluck the string as you turn the peg! This will help you hear if the sound is getting higher or lower. Also plucking
as you turn will help you avoid tightening the string so much that it breaks.

Once you get your string to match the sound of the tuner, try tuning the string’s pitch higher and then lower,
just to get more practice listening and turning the tuning peg at the same time.

By the way, it’s best to first tune your string’s pitch slightly lower than the target pitch and then gradually
adjust it back up until it matches. As you lower the string’s pitch, you're loosening the tension on the string.
Then pluck as you turn the peg to adjust the pitch from slightly too low to perfectly in tune.

Tuning this way will help the tension above the tuning peg nut to equal the tension on the instrument’s neck.
This will help keep the string in tune longer — always a good thing! Don’t worry if you didn’t understand this
last paragraph; as you get more experience tuning your ukulele, you’ll understand better how it works.

Fingerpicking Technique

Here are two different fingerpicking techniques for the melodies of the songs in this book.
x Plucking with your thumb: use this method for a slower moving song. This method will give you a
richer sound.
X Plucking with your index and middle fingers: use this method for a faster moving song. You can brace
your right-hand pinky on the body of the ukulele. This method will give you more rhythmic control
and let you play faster.



Two-Chord Hymn

We have one hymn with two chords, and that is “Simple Gifts.” We have included two versions of this
song: one in F major and one in C major. For many, the F major version will be the easiest to play, but C major
may be a more comfortable singing key for many voices. For this song you will need to know the following
chords:

F Cc7
Te] [T1e

If you want to play “Simple Gifts” in C major, you need these two chords.

C G7
111 [T9]

There are also two versions with a fingerpicked accompaniment written out in tab. The tab will help you
understand how to play the fingerpicking part.

“Simple Gifts” is a Shaker dance tune composed in 1848 by Joseph Brackett. The American composer Aaron
Copeland used the tune in his well-known composition Appalachian Spring. For many years, an excerpt was
used as the opening theme for the CBS News television documentary series, CBS Reports.

This section is left blank for your notes J 'hJ
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F Major

Simple Gifts

Strumming Patterrn: Slmple GlftS
F c7
L bl or
R )
F c7
f e — | i ; . .
i S — —— o ———+ I — i
4 s ve e =" e ¢ ¢ 4 o
Y] o o ! —)
'Tis the gift to be sim-ple, 'Tis the gift to be free, 'Tis the gift to come down__
'Tis the gift to be sim-ple, 'Tis the gift to be fair, 'Tis the gift to wake and____
'Tis the gift to be lov-ing, 'Tis the best gift of all, Like the warm spring rain bring-ing
T 0—1—]3—3—1—0
1—1—3 1 3—1—3—3—3—1——
B 0—0
p F g7
o) : — | At | Pe—
p’ i o I — — i N — %
l”ln l‘v‘ .I i i I | | | | O | | | | |
NS i - P oo :
o) o & — I
where we ought to be. And whenwe find our-selves in the place just right, 'Twill be in the val-ley of
breathe the morn-ing air. To walk__ eve-ry day in the path we choose, 'Tis the gift we pray that we
p beau - ty when it falls. And as we use this gift we might come to be-lieve, 'Tis bet ter to give than it
0 0 0—1 3—0 0—0
3 3—0 1 0—1—3 3—3 3—3—3 3
0—0
8 F
ﬁ | \ [ | \ | p—  —]
AT N — N
GRS —— == |
love and de - light. When true sim - pli-ci-ty is gained, To bow and to bend we__
ne - ver__ lose.
s is to re - ceive.
3—0 0—1—=0 0—0—1—3—1—0—
—1—1—1—1 3 3—1 3
12 Cc7 F c7 F
, == | \ | o | —
] 1 - [ I | [nY | | ] | | | I 1 |
! . I I ] ] ] I ! I
[y, & —— —
shan't be a-shamed. To turn, turn will be our de-light, 'Til by turn-ing, turn-ing we come round right.
12
0 0—1—1—3—3—3 00
3—3 3 = 1 1 3 3—3 3——1—1—1—
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C Major : .
Strumming Pattern: Slmp le GlﬁS
C G7
Vbbb or @ %
N )
G G7
0 ———
H{m % e — ' I — — I } | ! !
J S5 ¢ e S R e A B
'Tis the gift to be sim-ple, 'Tis the gift to be free, 'Tis the gift to come down_
'Tis the gift to be sim-ple, 'Tis the gift to be fair, 'Tis the gift to wake and____
'Tis the gift to be lov-ing, 'Tis the best gift of all, Like the warm spring rain bring-ing
'\ 3—3 0 0—1—3—3—1—0
B 0—0—2 0 2—0—2 2 2—0
4 C G7
o) ‘
b ; [ J— \ : .
y o ! | p—  —— — K p—
(e ! r— — T ! o S s I— —
- 4 & @

U o3 3 * LA
where we ought to be. And when we find our-selves in the place just right, 'Twill be in the val-ley of
breathe the morn-ing air. To walk___ eve-ry day in the path we__ choose, 'Tis the gift we pray that we
beau - ty when it falls, And as we use this gift we might come to be-lieve, 'Tis bet-ter to give than it

5 7T—5—2 3 2—3—5—T7—5—5
3—3 0— 3——0— —
2—2—2 21

8 &

4 ! : . ; | p—
fen— —— = I N i i N I | | —

AN  —— 5 o= J [ — o E— T ——— -

J o & ¢ o o o g ¥ =
love and de - light. When true sim - pli-ci-ty is gained, To bow and to bend we__
ne - ver__ lose.

8 is to re - ceive.

3 0 —0—1—0 0—0—1—3—1—0—
0—0—=0—0 2 2—0 2
12, G7 C G7 C
9 T — — ; —
y «i— | I 7 : I — — —1 —  — s ‘ . ‘
ey — I I I ! W - P — — — 1 I | !
o ] 1 ‘_I_ - - - d d | | |
o ® 9o = = o 4 o e
;2 shan't be a-shamed. To  turn, turn will be our de-light, 'Til by turn-ing, turn-ing we come 'round right.
0 3 0—1—1—3 3—3 0—0
2—32 2 0 0 2 2—2 2—0 0 0
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F Major

Strumming Patterrn:

Simple Gifts

Fingerpicking Accompaniment

Ll bl or L
N ) @ @
F C7
AT =
O e et v [T e e e e s 4
o ¢ @ L —
'Tis the gift to be sim-ple, 'Tis the gift to be free, 'Tis the gift to come down__
'Tis the gift to be sim-ple, 'Tis the gift to be fair, 'Tis the gift to wake and____
'Tis the gift to be lov-ing, 'Tis the best gift of all, Like the warm spring rain bring-ing
8 2———2 = 2—————2—— 0————0—
el e e
4 F G
. j — —t—— S e e e
oD = ; ] ! 1 — . | — —
S EEESEE ==
where we ought to be. And whenwe find our-selves in the place just right, 'Twill be in the val-ley of
breathe the morn-ing air. To walk__ eve-ry day in the path we choose, 'Tis the gift we pray that we
4 beau - ty when it falls. And as we use this gift we might come to be-lieve 'Tis bet ter to give than it
1 1—1—0 0 0 0 1 1
—0 —0 —1 —1 = —1 2 0 —0
0 - 0—L2 5 2— 2——2— 19 0
NN A
8 F
e —— = ——r— ) E
GEE S e | e & e
love and de-light. When true sim - pli-ci-ty is gained, To bow and to bend we
ne - ver__ lose.
3 is to re-ceive.
0 0 0 0 0 0———0 0
1 1 1 1 1 1 1 1—
L e e ey e ey
g 07 F c7 F
9 7 f = f T I - —— — T T T
| | f | I (W} I | | ] I 1
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shan't be a-shamed. To turn, turn  will be our de-light, 'Til by turn-ing, turn-ing we comeroundright.
12
1 1 0 0 0 0 1 1 0
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C Major
Strumming Patterrn:

U2 2
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Simple Gifts

Fingerpicking Accompaniment

C G7

or
R T @ %
C G7
ﬁ i p— — i = | [ i E i ! \
J S e o0 g *° "o o S d ¢ . o
'Tis the gift to be sim-ple, 'Tis the gift to be free, 'Tis the gift to come down___
'Tis the gift to be sim-ple, 'Tis the gift to be fair, 'Tis the gift to wake and____
'Tis the gift to be lov-ing, 'Tis the best gift of all, Like the warm spring rain  bring-ing
_% . 0 0 . 0 0 . o 0 N o 0 2 1 . 2 1
IR IR I
4 L G7
# ! T — —T— i KT p—
I’fﬂ 1 "1-17 f J | | | | | #' I) | 1 | | I [
:j . =™ = o o ’ A v .
where we ought to be. And when we find our-selves in the place just  right, 'Twill be in the val -ley of
breathe the morn-ing airr To  walk__ eve-ry dafy in the path we__ choose, 'Tis the gift we pray that we
4 beau - ty when it falls, And as we use this gift we might come to be-lieve, 'Tis bet ter to give than it
2 y 2 1 3 o 3 0] 3 0 3 0 2 1 2 1
2 2 0 0 0 0 2 2
0 0 —0 0 0 0 0 0
8 C
o) . .
7 ! ; - ; ! —
6———F—F=——
J ¢ o o5 » v S -
love and de-light. When true sim - pli-ci-ty is gained, To bow and to bend we
ne - ver__ lose.
8 18 to re-ceive.
3 3 3 3 3 3 3 3
0 0 0 0 0 0 0 0—
0 0 0 0 0 0 0 0
IR R IR TR R
12 G7 L& G7 C
9  p— ™ ; —
Ob—T— | —N e T+
o @ *° o = < @ oo ° ¢ o o
;2 shan't be a-shamed, To turn, turn  will be our de-light, 'Til by turn-ing, turn-ing we come 'round right.
2 2 3 3 3 3 2 2 3 3
1 1] 0 o T 0 0 —1 1 : igﬂ
0 = 0 0
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Three-Chord Hymns in C Major

In this chapter you’ll learn two hymns: “What a Friend We Have in Jesus” and “Joyful, Joyful We Adore
Thee” with three chords. Both hymns use the three chords shown below. (We’ve included additional versions

of “Joyful, Joyful We Adore Thee” later in the book in the different keys and with more complicated chords.)

C F G7
11 [T¢] [T¢]

What a Friend We Have in Jesus

Joseph Scriven (1820-1886) wrote the lyrics of “What a Friend We Have in Jesus.” He was a native of Dublin,
Ireland. As a young man, engaged to be married, his fiancée accidentally drowned shortly before the wedding.
Overcome with grief, he emigrated to Canada, where eventually he met and fell in love with another young
woman. Only weeks before his wedding, his second fiancée caught pneumonia and died.

Scriven wrote the lyrics of “What a Friend We Have in Jesus” as a poem to comfort his mother. It’s not
known how Scriven’s poem came to be published as he had not written it for the public. Indeed, for some time

after its publication its authorship was unknown.

This section is left blank for your notes J J\ J
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What a Friend We Have 1n Jesus

Strumming Pattern:
T hEd
C F C G7
f) | \ "_1!
—_——— . |
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What a friend we have in Je - sus, All our sins and griefs to bear
Have we tri - als and temp - ta - tions? Is there trou-ble an - y - where?
Are we weak and hea - vy la - den, Cum - bered with a load of care?
Bles - sed Sav - ior, Thou hast prom - ised, Thou wilt all our bur-dens bear.
0 0N
I 3—3 3—0 - 3 0 3—0
8 0—0 0 0 2
5 C F C G7 C
H . \ r
P’ A — ]
B I E—— i —
sll o ®
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What a pri-vi-lege to car - 1y, Ev - ery-thing to God in prayer
We should ne - ver be dis - cour - aged, Take it to the Lord in prayer
Pre - cious Sav - ior, still our re - fuge, Take it to the Lord in prayer.
5  May we ev - er, Lord, be bring - ing, All to Thee in earn-est prayer.
3 3——3—0 - 3 0
0—0 0 2—0—0—0
9 G7 L& F C G7
f) ; | N
s d— : ! i ] = o !
| Fan 1 Y 1 = . -
e te . Z s =
0 what peace we of - ten for - feit, 0 what need-less pain we  bear.
Can we find a friend so faith - ful, Who will all our sor-rows share?
Do thy friends de - spise, for - sake thee? Take it to the Lord in  prayer.
9  Soon in glo - ry bright un - cloud - ed, There will be mno need for prayer
0 0
0 1 0 3 3—0—1—0
2 1 2 2 2
3. € F C G7 C
H . \ .
P’ A K [ ;
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| 11 =I
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All be - cause we do not car - ry, Ev - 'ry-thing to God in prayer
Je - sus knows our ev -ery weak - ness, Take it to the Lord in prayer
In His arms He'll take and shield thee, Thou wilt find a  sol - ace there.
;3 Rap - ture, praise and end-less wor - ship, Wwill be our sweet por-tion there.
= - -—0—0 - 0———2—0—0—10
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Jouful, Joyful We Adore Thee

Henry van Dyke (1852-1933) wrote the words to “Joyful, Joyful We Adore Thee” in 1907 while staying at
the home of Williams College president Harry Augustus Garfield. He was serving as a guest preacher at Williams
at the time. According to Kenneth Osbeck, when he handed the poem to his friend, van Dyke said, “Here is a
hymn for you. Your mountains were my inspiration. It must be sung to the music of Beethoven’s ‘Hymn to
Joy.

The melody of “Joyful, Joyful We Adore Thee” comes from the final movement of Beethoven's Ninth Sym-

29

phony. This symphony was composed from 1817-23 and published in 1826. Although Beethoven never wrote
a tune specifically for a hymn text, many have been adapted from his famous works. ‘Hymn to Joy’ (also called
‘Ode to Joy’) is the most widely used of these adopted hymn tunes.

The Ninth or "Choral” Symphony was Beethoven's last symphony. It took him six years to complete. The
poem “Ode to Joy” written by his friend Friedrich Schiller inspired Beethoven to compose a massive symphony
which combined instruments and a chorus. It is amazing to consider how Beethoven could have written this
symphony and many other great works after becoming completely deaf at the age of thirty. Legend has it that
at the first performance of the Ninth Symphony in 1824, the soloists had to come down from the stage and turn

Beethoven around so that he could receive the thunderous applause from the audience.
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Joyful, Joyful We Adore Thee

C Major-3 Chords

Strumming Pattern:

VRN 2

2

C

Joy - ful,

joy - ful,

a - dore Thee,

God of

7 N T t
f f i |
‘I‘ "I' L

we glo - ry, Lord  of love.
All Thy works with  joy sur-round Thee, Earth and heav'n re - flect Thy rays.
Mor - tals, join the hap - py cho - rus, Which the morn - ing stars  be - gan.
X 0—0—1—3 3—1—0 0 0
8 2—10—0—2 22
5 c F c G7 C
0 I i | 1
A — f I i | i ! T ‘ . T I T \ ;
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Hearts un - fold like flow'rs be - fore Thee, Op' - ning to the sun a - bove.
Stars and an - gels sing a - round Thee, Cen - ter of un - brok - en praise
Fa - ther love s reign - ing  o'er us, Bro - ther love joins  man to man
0 0 1 3 3 1 0 0
2 0—0 2 2 0—0
o G7 c G7 Cc G7 C G7
,n I 1 1 ;
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Melt  the clouds of sin and__ sad - ness, Drive the__ dark of doubt a - way.
Field and fo - rest, vale and _ moun - tain, Flow' - ry___ mea - dow, flash - ing  sea.
Ev - er sing - ing, march we__ on - ward, Vic - tors in the midst of  strife.
0 0—1—0 0—1—0 3
2 2 0 2 0 2 2——0 2
;3 C F C G7 c
; ; T f f : ;
| | | | | [ | | ] | [ | |
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Giv - er of im - mor - tal glad - ness, Fill us with the light of day!
Sing - ing bird and  flow - ing foun - tain, Call ws to re - joice in Thee.
13 Joy - ful mu - sic leads Sun - ward, In the  fri - umph  song of life.
0 0 —3—3—1 0 0
2—0—0 2 2 0—0




Three-Chord Hymns in C and G Major

We present the next three hymns in C major and G major. You will use the C, F and G7 chords for the first
version of each song.

F
11 [T¢] [T¢]

When you are comfortable playing the song in C major, you can try it in G major. For G major you use the
following chords. Having the songs in two keys gives you an opportunity to find the version that fits your voice

best or to find a key that works best with other musicians.

G D7 C

The songs in this chapter are: “Church in the Wildwood,” “Nearer My God to Thee” and “Shall We Gather
at the River?”

How to Play the G and D7 Chords

For the G major chord, place fingers 1 and 2 in the second fret on the A string and the C string. Then reach
with your third finger to the third fret on the E string.
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“Easy” or “Hawaiian” D7

The first version of D7 only uses two fingers. Using this version of D7 makes it much easier to switch to the
three finger G chord because the D7 shape is closely related to the G shape. Both shapes use fingers 1 and 2 one
string apart.

The D7 chord is also musically very closely related to the G chord, so they often show up close to one another
in music. D7 is an important member of the family of chords that belong to the G major scale: the dominant
seventh (V7) chord. You can learn all about dominants, scales and chords in our book 21 More Ukulele Songs in
6 Days: Learn Intermediate Ukulele the Easy Way. To get a copy visit ukulele.io/Buy21 MORESongs.

D7

Movable Barre D7

The second version of D7 also uses only two fingers, but you have to flatten a finger in the second fret so
you are stopping three strings with one finger. It can take quite a bit of practice to get comfortable with this
flattened finger position, which is called a barre (or “bar”). The big plus of the D7 barre chord shape is that you
can then slide your left hand up and down the fret board and play lots of other similar sounding dominant 7th

chords using the same hand shape. Ukulele players refer to this type of chord as a “movable barre” chord.


https://ukulele.io/Buy21MORESongs

SAMPLE - 21 EASY UKULELE HYMNS x23

Church in the Wildwood

The “Church in the Wildwood” was composed in 1857 by a young music teacher named William S. Pitts.
During a trip to visit his fiancée the stagecoach stopped in Bradford, Iowa. Pitts took a stroll and came to a
beautiful spot in a valley. An image formed in his mind of a brown church. It stuck in his mind once he returned
home, and he wrote a poem about the image which he later set to music.

When Pitts returned to Bradford in 1862, he discovered that a church built on the exact spot where he had
imagined it. It was painted brown, too, just as he had described it in his song. During the winter of 1863-64 Pitts
taught “Church in the Wildwood” to a singing class at the Bradford Academy. The class performed the song at
the dedication of the new church in 1864. The song lapsed into obscurity for decades until the 1920’s and 30’s
when it became the trademark song of the Weatherwax Brothers Quintet. The Carter Family recorded the song
in 1932.
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C Major

Church in the Wildwood

Strumming Pattern: . U
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1. There's a  church in the val - ley by the wild - wood, No__
2. Oh, come to the church__ in the wild - wood, To the
3. How sweet on a clear Sun - day morn -  ing, To_
4. From the  church in the val - ley by the wild - wood, When
T 3 I—3 ——3—3—3 0
-8 0 2 2 2—2—
3 C F
) - } — |
& e e e — e
J g e @ o o 2 N
love - 1li - er spot in the dale. No place is so dear to  my
trees where the wild  flow - ers bloom. Where the part - ing hymn  will  be
list to the clear  ring - ing bell. Its tones so____ sweet - ly are
3 day fades  a - way in - to night 1 would fain  from this spot of my
- 2—3 — 3 2—0—0—2—3—2—0—
" 2 ——2—10
6 C G7 €
o)
A : — — f—
&) : — == s
g3 ¢ I ¥ 3 3 T F = = 4 & =
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chill - hood, A the lit - tle brown___  church in the  vale. Oh___
chant - ed, We will weep_ by the  side of the  tomb
call - ing, Oh, come to the church in the  vale
s child - hood,  Wing my way to the man - sions of  light
o L L L 2 o o v
2_
Chorus:
9 8 G7 C
i 7 —
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g come, come, come, come, Come to the church in the wild - wood, Oh, come to the church in the vale.
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G Major Church 1n the Wildwood

Strumming Pattern:

U %%%

G D7
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1. There's a  church in the val - ley by the wild - wood, No__

20h,_____ come to the church__ in the wild - wood, To the

3. How sweet on a clear Sun - day morm - ing, To____

4. From the  church in the val - ley by the wild - wood, When
T - - 0—2 0—0—0—
A . . b . . >
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o j
love - 1li - er spot in the dale. No place is so dear to my
trees where the wild  flow - ers bloom. Where the part - ing hymn will be
list to the clear  ring - ing bell. Its tones  so sweet - ly  are
3 day fades  a - way in - to night. I would fain from this spot of my
0 2 0
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“~
6 G D7 G
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child - hood As the lit - tle  brown__ church in the  vale. Oh___
chant - ed, We  will weep___ by the side of the  tomb.
call - ing, Oh, come to the church in the  vale.
6 child - hood  Wing my way__ to the man - sions of  light.
i L3 v v [ i
2 2 2 2 2 2 2
Chorus:
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come, come, come, come, Come to the church in the wild - wood, Oh, come to the church in the vale.
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Shall We Gather at the River?

Robert Lowry (1826-1899) collaborated often with William H. Doane to produce some of the most popular
Sunday school song collections of his day. He described how he wrote “Shall We Gather at the River?” as fol-
lows: “One afternoon in July, 1864, when I was pastor at Hanson Place Baptist Church, Brooklyn, the weather
was oppressively hot, and I was lying on a lounge in a state of physical exhaustion. . .. My imagination began to
take itself wings. . . I began to wonder why the hymn writers had said so much about the ‘river of death’ and so
little about the ‘pure water of life, clear as crystal, proceeding out of the throne of God and the Lamb.” As I
mused, the words began to construct themselves. They came first as a question of Christian inquiry, ‘Shall we
gather? Then they broke in chorus, ‘Yes, we’ll gather.” On this question and answer the hymn developed itself.
The music came with the hymn.”

“Shall We Gather at the River?” has appeared in many movies, including the 1985 Academy Award winning
film, The Trip to Bountiful. Charles Ives and Aaron Copland, two famous American composers, arranged this
hymn. The United States Army Chorus sang it at the funeral of Associate Justice William O. Douglas in National
Presbyterian Church, Washington, D.C., in 1980.
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C Major Shall We Gather at the River?

Strumming Pattern: c Foo67
T AT @ % %

A C G7
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Shall we ga -ther at the ri - ver Where bright an- gel feet have trod.
On the mar-gin of the ri - ver, Wash - ing wup its sil - ver spray.___
Ere  we reach the shin-ing ri - ver, Lay we eve-ry bur-den down __
At the smil - ing of the ri - ver Mir - ror of the Sav-ior's face.___
Soon we'll reach the shin-ing ri - ver, Soon  our pil - gri-mage will cease.__
I\ 0 0 0 —0—1—3 0 1 1 1—3—1 0 3
B &~ 2
5 e G7 C
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With its crys - tal tide for - e - wver, Flow-ing by the throne of _  God?
We will talk and wor - ship e - ver, All the hap - py— gol - den day.
Grace our spir - its  will de - li - wver, And pro-vide a__ robe and crown.
Saints, whom death will ne - ver se - ver, Lift their songs of __ sav - ing grace.
5 Soon our hap - py hearts will qui - ver, With the mel - 0 - dy - of__  peace.
0 0 0 0 1 3 0—0—1 0—1 0
2 2 2 2——=0
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Yes, we'll ga - ther at the riv - e The beau - ti-ful, the beau - ti-ful _  ri - ver.
0 0 3—2—3—0
3 0 0——1 0—1 0—1 0—1———71°0 3
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i Ga - ther with the saints at the ri - ver, That flows by the throne of__  God.
0 0—0 0—3—2-3—0
3 0 0 0—1 0
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G Major

Strumming Pattern:

Shall We Gather

at the River?

D7

o ek
G D7
f) 4
P - : : : —— |
= 1 e s s B =
J O d e w4 d e e &Y e g g ¢
Shall we ga-ther at the ri - ver Where bright an-gel feet have trod.
On  the mar-gn of the ri - ver Wash - ing wup its sil - ver  spray.__
Ere  we reach the shin-ing ri - ver Lay  we eve-ry bur-den down __
At the smil -ing of the ri - ver Mir - ror of the Sav-ior's face,
Soon we'll reach the shin-ing ri - ver, Soon  our pil - gri-mage will cease;
T 2—2 2—0—2—3 5 2 3 3—3—5—3 2—0—5——
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With its crys - tal tide for - e - ver, Flow-ing by the throne of _  God?
We will  talk and wor - ship e - wver, All the hap-py_— gol - den day.
Grace our spir - its will de - li - wver, And pro - vide a__ robe and Crown.
Saints, whom death will ne - ver se - wver, Lift their songs of sav - ing grace.
5 Soon our hap - py hearts will qui - ver, With the mel -0 - dy - of__  peace.
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9 Yes, we'll ga-ther at the riv - eer The beau - ti-ful, the beau - ti-ful __ i - ver
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13 Ga - ther with the saints at the ri - ver, That flows by the throne of__  God.
2—2 0 0—2—3 2—0
———0—0—0—0—3—23—0—— 3
=




SAMPLE - 21 EASY UKULELE HYMNS x29

Nearer My God to Thee

Not a great deal is known about the origin of “Nearer My God to Thee.” The lyrics were originally a poem
by Sarah Flower Adams, who died in 1848. Her sister Eliza set it to music, but it has also been set to the tunes
of “Horbury” (1861), “Propior Deo,” “St. Edmund” and most often to the 1856 “Bethany,” composed by Lowell
Mason. It is said to have been loosely based on the Biblical reference to Jacob's dream.

Wallace Hartley, the band leader on the Titanic, played “Nearer My God to Thee” on his violin to comfort
the passengers as the ship went down. You could create a beautiful ukulele violin duet of this hymn. Most vio-

linists would prefer to play the hymn in the key of G which is the second version in this book.

C Major Nearer My God to Thee

Strumming Pattern: c F G
A € F € G7 (&
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Near - er my God to Thee, Near - er to  Thee. E'en  though it
Though like the  wan - der - er, The sun gone down. Dark - ness be
There let the way  ap-pear, Steps un - to  heav'n. All that Thou
T 7 5—3 3—0—0 3—7 5 7 5 3
A 3
B
6 F c G7 C F C F
fi I I | s | s
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be a cross, That  rais-eth  me. Still all my song shall be, Near - er my
0 - ver me, My__ rest a stone. Yet in my dreams I'd be, Near - er my
¢ send - est me, In__ mer-cy giv'n An - gels to beck - on me, Near - er my
3—0—0—— 3—2—5 3 0 0
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God to Thee. Near - er my God to Thee, Near - er to Thee!
God to Thee. Near - er my God to Thee, Near - e to Thee!
12 God to Thee. Near - er my God to Thee, Near - er to - Thee!
B B 7 5—3 3 0—0 —8—2—4 3
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G Major Nearer My God to Thee

G C D7
Strumming Pattern:
A
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Near - er my God to Thee, Near - er to  Thee. E'en though it
Though like the wan - der - er, The sun gone down. Dark - ness be
There let the way  ap- pear, Steps un - to  heav'n. All that Thou
w2—0 2—0 2—0
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be a Cross, That  rais-eth  me. Still all my song shall be, Near - er my
0 - ver me, my__ rest a stone. Yet in my dreams I'd be, Near - er my
6 send - est me in__ mer-cy giv'n. An - gels to beck - on me, Near - er my
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God to Thee. Near - er my  God to Thee, near - er to  Thee!
God to Thee. Near - er my God to Thee, near__ er to Thee!
12 God to Thee. Near - er my God to Thee, near__ er to Thee!
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Three-Chord Hymns with More Complicated
Strumming Patterns

The hymns in this chapter have only three easy chords, but now you’ll be playing slightly more complicated
strumming patterns. To help you learn these new patterns we’ve notated the strumming patterns on a second
stave below the notes that you sing. This format shows how the strumming pattern fits with the melody. Also,
a song will often sound more interesting if you vary the strumming pattern. Using the two-stave format makes
it easier for us to show when you could change the strumming patter.

In case you're not familiar with the symbols above the notes in the strumming pattern, the symbol that looks

like a table is a down strum; the symbol that looks like the letter “V’ is an up strum. For example, the first measure
of the pattern shown is down, down up, down up.

e — ‘ ‘
(e % — — i — j i i
Melody > P ] P \ I \ I !
e \_/d L™ L4 <° =
Blest be the tie that binds, —
Be - ore____ our Fa - ther's throne,

We share __ each 0 - ther's woes,

From sor - TOW, toil and pain,
: m VAV m mVAYV =m mVmV =

Strumming
P a tt e rn == i fl ft (‘ fl ’l 'l 'J fl fl ’l 'l f‘ - 'l ’l 'l
i

If you find a strumming pattern difficult, first learn the chords, melody and lyrics to a song with a simpler
pattern such as all down strums. Once you know how the song goes, you can try changing to the more compli-
cated pattern.

As in the previous chapter, we’ve presented many of the hymns in two keys to give you a chance to choose

a key that that works best for you. We’ve also included a second two-stave version of each song with the melody
written in standard music notation and tab.

Blest Be the Tie That Binds

John Fawcett (1739-1817) was born into a poor family in Yorkshire, England, and orphaned at age 12. To
survive, he accepted a lengthy apprenticeship to a tailor. While serving his apprenticeship, Fawcett became
active in a Baptist church and was often asked to speak. At age 25 he was invited to serve as pastor of a small

church in the town of Wainsgate. The poor parish was not able to pay much and the Fawcetts found it difficult
to survive as their family grew.
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Then in 1772 a larger, wealthier church in London invited Fawcett to be their pastor at a much higher salary.
John and Mary packed their household and prepared to move. But at the last minute, the Fawcetts changed their
mind and decided to stay in Wainsgate. John wrote “Blest Be the Tie That Binds” to convey his and his wife’s

feelings to the community where they had chosen to live. Fawcett served the town of Wainsgate for the rest of
his life — 54 years in all.

smumming Paten:  B]est Be the Tie that Binds
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Blest ¢ the tie_ that binds, ——— Qur
Be - ore our Fa - ther's throne, We
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hearts in Chris™ - tian love ™———— he ifel - low - ihi of
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kind - red minds, Is like to that a - bove.
aims__ are one, Our com - forts and__  our cares.
0 - ther flows, The si'm - pa - thi - zing tear.
1 friend - ship reign, Through F:1 | D— e - ter - ni - ty__
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srumming Pattern:  Blest Be the Tie that Binds
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Blest be the tie that binds, Qur
Be - fore____ our Fa - ther's throne, We
We share each o - ther's WOES, Our
From sor - row, toil an pain,
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minds, Is like to that a - Dbove.
one, Our com - forts and _____ our cares.
flows, The Ym - pa - thi - zing tear.
reign, Through all e - ter - ni. -ty
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34 XTHREE-CHORD HYMNS WITH MORE COMPLICATED STRUMMING PATTERNS

How Great Thou Art

“How Great Thou Art” took a long and circuitous route to becoming one of our best-loved hymns. It began
as an 1885 Swedish poem written by author Carl Boberg and set to a Swedish folk tune. It was translated into
German in 1907 and Russian in 1912. In the early 1920°s Rev. and Mrs. Stuart K. Hine encountered the song in
Russian while they were missionaries in Poland. They translated the poem into English and adapted the Swedish
folk melody. Another missionary, J. Edwin Orr, heard the song in India and had it performed at a conference
for American college students. Hal and Loretta Spencer were in the audience and brought the song home to
their father who ran a Christian publishing firm. Mr. Spencer released the song under his label Mana Music.
Mana Music began pushing the song and it eventually ended up as the signature song for Billy Graham’s crusade
in the late 1940’s. Elvis Presley made two famous recordings of the song. “How Great Thou Art” was ranked
second after “Amazing Grace” on a list of the favorite hymns of all time in a 2001 survey by Christianity To-

day magazine.

This section is left blank for your notes J 'h J
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Strumming Pattern:

SAMPLE - 21 EASY UKULELE HYMNS x35

How Great Thou Art

C G7 F
:ET:
%
C F (8 G7
\ \ Ty | | Y [— I \
[nY 1 | | ™ 1 I ] | 13 [ | [nY 1 |
# =} ] =} J _}L : =} I \ ] I -
£ !JB 1 @
0 Lord my God, when I in awe-some won-der, Con-sid-er all the worlds Thy hands have
When thru the woods and for - est glades I wan-der, And hear the birds sing sweet-ly in the
And when 1 think that God, His Son not spa-ring, Sent Him to die, 1 scarce can take it
When Christshall come with shout of ac - cla - ma-tion, And take me home,what joy shall fill my
0—o0 0—0—0—0
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b e e S
._) —
made. [ see the stars, [ hear the roll -ing thun-der, Thy power through-out the un - i-verse dis-
trees. When I look down from loft - y mount-ain grand-cur, And hear the brook and feel the gen - tle
in.__ That on the cross, my bur-den glad -ly bear-ing, He bled and died to take a - way my
4 heart! Then 1 shall bow in hum-ble a - dor - a - tion, And there pro - claim, "My God, how great Thou
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played. _ Then sings my soul, my Sav-ior God, to Thee.__ How great Thou art! How great Thou
breeze.
sin.
8 art!
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i art! __ Then sings my soul, my Sav-ior God, to Thee.__ How great Thou art! How great Thou art!____
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36 XHREE-CHORD HYMNS WITH

MORE COMPLICATED STRUMMING PATTERNS

How Great Thou Art

Strumming Pattern: =
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0 Lord my God, when I in awe-some won-der, Con-sid-er all the worlds Thy handshave
When thru the woods and for-estglades 1  wan-der, Andhear the birds sing sweet - ly the
And when I think that God,His Son not spa-ring,SentHim to die, I scarce can take it
WhenChristshall come with shout of ac - cla - ma-tion And take me home,what joy shall fill my
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made. I see the stars, I hear the roll-ing thun-der, Thy powerthrough-out the un - i-verse dis-
trees. When I look down from loft - y mount-ain grand-eur, And hear the brook and feel the gen - tle
in.__ That on the cross, my bur-den glad-ly bear-ing, He bled and died to take a-way my
4 heart! Then I shall bow in hum-ble a - dor - a - tion, And there pro - claim, "My God, how great Thou
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played. Then sings my soul, my Sav-ior God, to Thee:__ How great Thou art! How great Thou
breeze.
sin.
8 art!
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12 art!___ Then sings my soul, my Sav-ior God, to Thee: How great Thou art! How great Thou art!l___
e
2—2 2—0 0—2—3—0
= —3 32301 —~ 32 3 3
4 4 &~ 4




C Major

Strumming Pattern:
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How Great Thou Art
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0 Lord my God, when [ in awe-some won-der, Con-sid-er all the worlds Thy hands have
When thru the woods and for - est glades I  wan-der, And hear the birds sing sweet-ly in the
And when I think that God,His Son not spa-ring, Sent Him to die, [ scarce can take it
WhenChristshall come with shout of ac - cla - ma-tion, And take me home, what joy shall fill my
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made. 1 see the stars, I hear the roll-ing thun-der, Thy powerthrough-out the un - i- verse dis-
trees. _ When [ look down from loft - y mount-ain grand-eur, And hear the brook and feel the gen - tle
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played. _ Then sings my soul, my Sav-ior God, to Thee: How great Thou art! How great Thou
breeze.
sin.
s art!
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